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Abstract. The following article is dedicated to the research of the concept “mother” in the American lingua-cul-
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BBenenue

KonrnenT «mothery» — 370 6a30BbIii KOHILIETIT KYJIb-
TYpPBl U COIMYMa, OTPAKAIOIMHUHA IMPENCTaBICHUS
0 cHcTeMe OMOJOTMYECKOro POACTBA, CEMbE U Ce-
MEWHBIX IEHHOCTSAX. JIaHHBIM KOHIENIT HAXOIUTCS
B TIOCTOSTHHOM TIPOIIECCE MTEPEOCMBICIICHHS TI0 Mepe
BO3HMKHOBECHUSI HOBBIX PEaNIMii B Pa3BUBAIOIINXCS
JIMHTBOKYJIBTYpax. M3ydeHue sI3bIKOBOM COCTaBIIS-
foneil koHuenTa ‘“‘mother” mpencraBisieT 0coObIi
MaTepHaJI I UCCICAOBaHUS. MaTepuaiom il uc-
CIIEIOBAHUS MTOCTYKIIJIO COBPEMEHHOE TUTEPATY PHOE
npoussenenue «Little fires everywhere», HamrcanHoe
aMmepukaHckuM aBTopoM Cenectoit HT. AKTyanb-
HOCTH JAHHOTO UCCJICIOBAHUS OIPEICISICTCS CIIEAy-
FOILIMM: BBISIBJICHHEM OCOOCHHOCTEH CPE/ICTB perpe-
3eHTAIlNN KOHIIeTTa «mother» B Mpon3BEICHUN CO-
BPEMEHHOT'0 aMEPHUKAHCKOT0 aBTOPa; HayYHbBIM HHTE-
pecoM K mpobiieMe B3anMONEHCTBUS S3bIKA, MBIIILIC-
HUSI B CO3HAHUSI, CBS3H SI3bIKA U KYJIBTYPBI; KOHICTIT
«mother» onpezensiercs Kak 6a30BbIi ()EHOMEH KyIIb-
TYpBI M PACCMATPUBACTCS B IICUXOJIOTHH, TICIArOT U~
Ke, punocouu, KyJIbTypOJIOTHH, MU(OIOTUH, THHT-
BHCTHKE, JTUTEPATYPE, UTO TOBOPUT O MHOTOTPAHHO-
CTH BOIPOCA U BAXKHOCTH MpodiaemMaTuku. KoHient
«mothery SBISIETCS OMHUM H3 CTPYKTYpPOOOpa3yto-
IIUX KOHIETITOB JTUHI'BOKYJIBTY PBI.

Teopeanecxne OCHOBBbI aHAJ/JIM3a KOHIENTa

ITo cioBam IO. C. CrenaHoBa, «,,KOHIENT — 3TO
npocTto ¢passl, GparMeHThl pa3roBopa, HO ATO TOH-
kue ¢paspl, KOTOPHIC 3aCTABJISIOT HAII Pa3syM CO3-
JlaBaTh TaKWe MOHSTHUS, CJIOBHO OHM 3HAKOMBI Ham
B TEUEHME JIOITOro BpeMEeHHU. TepMHUH MOXKHO IO-
HHUMAaTh KaK CT'YCTOK KYJBTYpbl B CO3HaHUU JIIO/ICH;
9TO TO, B BUJIC YET0 KYJIbTypa BXOAUT B MCHTAIbHBIN
MHD, a <...> YCJIOBEK BXOJUT B KYJIbTYPY U OKa3bl-
BaeT Ha He€ BiusHue». O. [. Jlunmon onpeaenser
3TO MOHATHE TMO-Apyromy: «KoOHLENnThl HE TOJBKO
CO3epLaloTCsl, OHU NepekuBaloTcs. OHU SABISIIOTCA
MpeAMETOM 3MOLUMA, CAMIIATUI U aHTUTIATUH, @ UHO-
r7a ¥ CTOJIKHOBeHUM. KoHLlenT Takke ABisieTcs quc-
KpPETHOU eIMHHUIIEH KOJJIEKTUBHOIO CO3HAHMS, KO-
TOpasi XpaHUTCS B HALIMOHAIBHOW MaMITH HOCHUTE-
Jeif s13pIKka B BepOasibHO ompeneneHHon popme. Kak
KOTHUTHUBHASl €IMHUIIA 3HAYEHUS, MOHSITHE TIpe-
CTaBIISICT COOON aOCTPaKTHYIO UICIO U MCHTAJb-
HBIA CUMBOJI, HHOTJIAa ONpeNeNIeMblil KaK «eAUHUIIA
3HAHUS», IOCTPOCHHAS U3 APYTUX €IMHUL, KOTO-
pbl€ BBICTYIAIOT B KAYECTBE XapaKTEPUCTUKH MOHS-
tus» [11. C. 355—358.]. I. I. Cablkus onpeaens-
€T KOHLENT KaK «yCJIOBHO-MEHTAJIbHYIO €IMHUILY».
DopMHUpOBaHHE KOHLENTA MPEACTABICHO UM Kak
MPOLIECC COOTHECEH U] PE3YJIbTATOB ONBITHOT'O [103HA-

HUS JIECTBUTEIBHOCTH C paHee YCBOCHHBIMH KYIIb-
TYPHO-IICHHOCTHBIMU IOMHUHAHTAMH, BBIPAKEHHBIMU
B penuruy, uckyccerse u T. A. [10. C. 43]. C. X. JIsnun
B CBOMX pa0oTax 0003Ha4all KOHIENT TaK: «...CaMO-
OpraHU3yIOIINecs, HHTeTPaTHBHBIE, PYHKIIMOHAIHLHO
CHCTEMAaTU3UPOBAHHBIC, MHOTOMEPHBIE, HACATU3UPO-
BaHHBIC 00pa30BaHUs, OCHOBAHHBIC HA HAI[MOHAIb-
HOHM OCHOBE M 3aKpEIICHHBIC 3a 3HAUCHHEM 3HaKa:
Hay4YHOT'0 TepMHUHa, WK coBa ((ppa3bl) HOBCETHEB-
HOTO sI3bIKa, MJIN 0O0JIEe CIOXKHBIX JIEKCHKO-TpaMMa-
THYECKUX U CEMAHTUYCCKUX CTPYKTYD, HIH HEBEP-
OasbHBIN CyOBEeKTHBHBIA 00pa3, win neicTBue» [6.
C. 47]. KoH1enThl KaK 3JIEMEHThI CO3HAHUS BIIOJIHE
He3aBUCUMBI B s13b1Ke. 1o coBam B. DBanc, «xoHIIE-
THI ABJISIOTCA OCPEIHUKAMHU MEKLY CJIOBAMH U IKC-
TpaJIMHIBUCTHUYECKOU peasibHOCThION [13. C. 18]. He-
pPO3HAK yTBEpXKIaj, 4TO KOHLEINTOM MOTYT CTaTh
TOJIBKO T€ SIBIICHUS ACHCTBUTEIBHOCTH, KOTOPHIC aK-
TyaJIbHbl U LEHHBI JIJI1 KOHKPETHON KYJIBTYPBbI, KO-
TOpast UMeeT OOJBII0Ee KOJTUYECTBO SA3BIKOBBIX €IH-
HUII, 3aKPETUISIONINXCS B DTOW KYJIBTYpe, KOTOPbIe
SIBJISIIOTCSA TIPEIMETOM MOCTIOBUIl M MTOTOBOPOK, TO-
a3un ¥ 1po3e» [8. C. 34]. A. BexxOurkas yTBepkaa-
€T, UTO «KOHIIETIT» — 3TO 00BEKT U3 «UICATHHOTO»
MHpa, KOTOPBIH UMeeT Ha3BaHWE M OTPaXKaeT KYyJb-
TypHOE TIOHMMAaHHE JIFOAbMH pealibHOTO Mupa [3.
C. 13]. KoHuenT onuchiBaeT TUMUYHbIE CUTYaIUU
KYJIBTYPBl U SBJISAETCS MPEAMETOM KYJIBTYPOJIOTrH-
yeckux uccnenosanuil. Ilo ciosam IO. CrenaHosa,
«KOHIIETIT» — 3TO «0a30Basi KyJbTypHas suerka
B MEHTaJIBbHOM Mupe genoBekay [10. C. 248]. ITo mue-
Huto J[. C. JIuxaueBa, «KOHLENT COOTBETCTBYET TEM
qyBCTBaM, KOTOPBIMH Y€JIOBEK ONEPUPYET B IPOIeC-
ce MBIIUICHHS, U YyBCTBaM, KOTOPBIE OTPaXKAIOT CO-
Jep>KaHue OMbITa U 3HAHUU, colep KaHue pe3yibTa-
TOB BCeil 4eJI0BEYECKON JISSITEIbHOCTH 1 MPOIIECCOB
MO3HAHUS MUpa B BUJIC HEKUX ,,KBAHTOB' 3HAHUM».
JInxadeB yTBepKaall, 4TO «KOHIIENT — 3TO CBOETO
poxa anredpanuecKoe BhIpaKEHUE CMbICIIA, KOTOPBIM
YEJIOBEK ONEPUPYET B CBOCH MUCBMEHHOU peun» [5].

JIMHTBOKOTHUTUBUCTHI ONPEACAIOT KOHIENT KaK
«JIACKPETHOE MEHTAaJbHOe 00pa3oBaHMe, ABIISIONIES-
ecst 6a30BOH eIMHUIIEH MBICIUTEIBHOTO KO/ 4eJI0-
BeKa, 00Jaaromnee OTHOCUTENBHO YIIOPsJOUeHHOMN
BHYTpPEHHEH CTPYKTYpOH, MpencTaBIgromnee coooi
pe3ylnbTaT MO3HABATEIbHONH (KOTHUTHUBHOW) mes-
TEIFHOCTH JINYHOCTH U OOIIECTBA W HECYIIee KOM-
MJICKCHY0, SHITUKJIONEIUYESCKYI0 HHPOPMAIIHIO 00
OTpa’kaeMOM TIpeIMEeTe WU SBJICHUU, 00 MHTEp-
MpeTaluy JaHHOW HH(OpMaIUU 00IIeCTBEHHBIM CO-
3HaHWEM W OTHONICHUH OOIIECTBEHHOI'O CO3HAHMS
K JJAHHOMY SIBJICHUIO UJK mpeamety» [2]. A. A. 3a-
JIEBCKasl TIpejiaraeT pa3rPaHUIUTH KOHIENT Kak

52

Ksenia A. Dobrikova, Maria A. Fazleyeva



Axmyanusayus konyenma «mothery 6 amepukanckoll IuHe6oKyIbmype (Ha npumepe npousseoenus «Little fires everywherey)

«JIOCTOSTHME WHJMBH/A M KOHIIETIT KaK MHBAapHaHT,
(GYHKIMOHUPYIOUIUHA B OMNPEICIICHHOM COLHYME
nnu mupe — Kyaerype» [4. C. 67]. Otmetum, 4To
B paMKax KakJIoro MOAXO0Ja PaccMaTpPUBAIOTCS Te
WJIW WHBIe UHBApHAHTHBIC NTPU3HAKY KOHIenTa. Mx
nozxpoOHo nepeuncnseT B. A. MacioBa: «3T0 MUHU-
MaJbHasl €IUHHUIA YEJIOBEYECKOT0 OIbITa B €T0 Hje-
aJIbHOM IIPEACTaBICHUH, BEpOATU3UPYOLIASICS C 110-
MOIIIBIO CJI0BAa U UMEIOIIast MOJIEBYI0 CTPYKTYPY; 3TO
OCHOBHBIE €AMHUIBI 00pPa0OTKH, XpaHEHUS U Tepe-
Jla4¥l 3HAHW; KOHIIENIT MMEET MOABI)KHbIE TPaHUIIBI
Y KOHKPETHBIE (YHKITNH; KOHIETIT COI[HaJIeH, eTo ac-
COLIMaTHBHOE I0JIe 00YCIIOBJINBAET €T0 IParMaTHKy;
3TO OCHOBHas siueiika KynbTypb» [7. C. 25]. bonb-
HIMHCTBO UCCIIe0BaTeNel KOHLENTA ONUCHIBAIOT €r0
MHOTOKOMITOHEHTHYIO CTPYKTYPY, YKa3bIBasi, HAlIPH-
Mep, Ha HCTOPUUECKUE CIIOU, KOTOPBIE PAa3IMUYaIOTCs
10 BPEMEHH CO3/IaHUs, TPOUCXOKACHUIO M CEMaHTH-
ke. Kaxpl1ii ci10i MOXXEeT BKIIIOYATh B ce0st 00pa3HEIe,
LIEHHOCTHBIE ¥ CMBICIIOBbIE KOMIOHEHTHI. «O0pa3Has
CTOpOHA BKJIIOYAeT BU3yaJbHBIC, ayIHaJIbHbIC, TaK-
THUJIBHBIE, BKYCOBBIE M OOOHATENbHbBIE XapaKTepH-
CTUKH TIPEAMETOB, SIBJICHUH, COOBITHH, OTPasKEHHBIX
B HaIlle} MaMsATH, a CMBICIOBas CTOPOHA OXBAaThIBA-
€T JIMHTBUCTHYECKYTO (PUKCALIHIO TOHATHS, €ro 000-
3Ha4YeHUE, OMHICAHNE, CTPYKTYpPY aTpudyTOB, Onpe-
JieJIeHNe, CPaBHUTENBHYIO XapaKTePUCTHUKY JTOTO
noHaTus» [7. C. 27—28]. AKTUBHBIN CJIIOH, COCTOSI-
IV 13 OCHOBHBIX aKTyaJIbHBIX aTpHOYTOB, H3BECT-
HBIX Ka)XXJIOMY HOCHTEIIO KYJIBTYpPbl U BaXKHBIX IS
HET0, OTHOCUTCS K YHUBEPCAJIbHOI NmapagnurMe 3Ha-
Hus. [laccuBHBIE CIIOM (JIOTIOTHUTEIBHBIE aTPUOY THI,
CYIIECTBEHHBIE ISl OTAEIBHBIX T'PYII HOCHUTENEeH
KYJIBTYPBI) OTHOCATCS K c(hepaM KOHIICTITOB OTIENb-
HBIX CyOKYJIBTYP, aBTOPCKHUX UAMOCTHIICH. B 1anHOM
aHaJM3e MBI PyKOBOJICTBYEMCS TE€M, UTO SIPOM KOH-
LIENTa ABIAETCS MOHATUHHAS COCTaBIISIOIAsA, BKIIIO-
Yaromas CMBICIBI, CEMBI, OTTeHKH 3HAUYCHUH, HMEI0-
I1€ YTUMOJIOTHYECKYI0 OTHECEHHOCTb. AHANIN3 AApa
KOHIIETITA JJOJDKEH MPOBOINTHCS HAa MaTepuale cio-
Bapeil, SHIUKIIONEANH, STUMOJIOTMYECKHUX CIIPABOY-
HUKOB. CleAyIomuii cIoi mpeacTaBiIseT COBOKYTI-
HOCTb aKTHUBHBIX (AKTyaJIbHBIX) IPU3HAKOB KOHIICII-
Ta, pealu3yomuxcsa yepe3 JMHTBUCTUYECKYIO MPH-
HaJJIeKHOCTh M (PYHKTUBHOCTBH. Ha maHHOM »Tame
aHaJIM3a MBI BBIJIENISIEM O0BEKTUBHBIE XapaKTEPUCTH-
KH: 9aCTH pPEe4YH, CHHTaKCH4YeCKue (QYHKIUHU, CTHIIH-
CTHYECKHE CPEJICTBA, AaHATU3UPYEM UX YACTOTHOCTb.
Hapy>xHbIi1 €110l KOHLENTa IPeICTaBIsIeT COBOKYII-
HOCTb MTACCUBHBIX NPU3HAKOB, KOTOPBIE PEATN3YIOT-
csl 9epe3 CKpBIThle 00pa3bl. 3ajada UCCiIe0BaTeNs,
MPOBOJSIIEr0 KOHUENTYaJIbHbIM aHaIU3, BBIACIUTh
00passl U3 S3BIKOBOTO MaTepHaa.

IIpakTuyeckuii anaau3 KoHUeNnTa «mother»
B aMEePHKAHCKON JMHIBOKYJIbTYpe (Ha mpuMepe
npou3sBenenus «Little fires everywherey)

Jliist Hauasa npoaHaIU3uPyeM MOHSITHIHHO-3TUMO-
Jgoruyeckoe siapo. BepositHo, uTo mother mpoucxo-
IuT 0T MOder, BOCXOIUT K MPanHI0EBPOIIEHCKOMY
mater, cpeiHeaHTIMiickoro moder, OT ApeBHEAHTIIHH-
ckoro modor, oT mpoTorepManckoro *moder (BocTou-
HO-(QpU3CKHIT muur, TOJUTAHICKUH moeder, HeMEeIK it
Mutter), oT mpoToumHIOEBpOIelickoro *meht&r (cp.
upnanackuii mathair, Toxapckuit A macar, B macer,
JTUTOBCKHI moéte). Hammcanme cimoBa mother uepes
-th- ukcupyercs B TUCBMEHHBIX UCTOYHHKAX C Ha-
yana XVI B. Ma-Ma 1 poACTBEHHBIE €l 3ByKH — OHU
W3 CaMbIX IPOCTHIX (M HanboJiee BEPOSITHBIX) 3BYKOB,
KOTOpbIE PEOCHOK MOXKET IPOU3HECTH CO3HATEIIHLHO;
OBLIO BBIIBUHYTO MPEIOI0KEHHE (BIIOJHE 000CHO-
BaHHOE), YTO CJIOBO BO3HHKIIO B PE3YJIBTATE acCOLHU-
WPOBaHUS 3HAYEHUS CO CIOHTAHHBIM BBICKa3bIBaAHH-
eM. B cunoHnMu4ecknii psj ¢ JOMUHAHTON «mother»
BXO/ISIT TaKWe CIIOBa Kak: mommy, mom. AHTO-
HUMMYECKas mapa cosfaeTcs ¢ jgekcemamu: father,
stepmother, daughter, son. CioBo mmeeT HEOOJb-
I0W JepuBaTUBHBIN psia: motherland, motherhood,
mother-tongue. B mannbix ciryuasx mother, sBussce
9JIEMEHTOM CJIOBa, O3HA4YaeT «POJHOH, POJCTBEH-
HbII». B HMJIMOMOJIOTHYECKOM CIIOBApEe HUMEIOTCS
YCTOMYMBBIE CIIOBOCOYETAHUS C JIeKceMoil «mothery:

1) «at your mother’s knee — said about something
that you learned when you were a child»;

2) «experience is the mother of wisdom — this
idiom is used to mean that people learn from
what happens to them»;

3) «like mother, like daughter — means that
daughters resemble their mothersy;

4) «necessity is the mother of invention — means
that when people really need to do something,
they will find a way to do it»;

5) «a mama’s boy — a boy or man who allows his
mother to have too much influence on himy;

6) «<a mother hen — a person who looks out
for the welfare of others, especially to an
overprotective degree» [14].

Braronaps teKcuko-ceMaHTHYECKOMY aHallu3y Mo-
JYUYCHHBIX JJAHHBIX MOXKHO YTBEPXKIATh, 4TO JOMUHH-
PYIOILIUMM 3HaYeHHEM JieKceMbl mother B JIeKCHKOTpa-
(HruecKrX UCTOYHHKAX SBJISCTCS 3HAaYeHUE «a female
parenty» — poauTelib — xeHiuHa. Kpome Toro, KoH-
Hent «mother» peanusyet CKpbITBIH CMBICI «ITPOSIB-
JIeHue 3a00TBhI, 3aIIUTa OT ONMACHOCTEH 1 HETTPUATHO-
creity. CHHOHUMEBI KOHIIETITa «mothery», KoTopeIe 1o-
Ka3bIBAIOT CEMAHTHYECKYIO CTPYKTYPY aHTJIUHCKON
JEKCEeMBI, Ha OCHOBE OHIaiH-crmoBaps Cambridge
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Dictionary of English: parent, biological parent, folk,
progenitor, guardian, adoptive parent [15]. B cioBo-
COYETaHMIX JieKceMa «mother) peannus3yer CMBICIBL:
«POJTHOMN», «3HAKOMBIH C IETCTBAY, K ACKOHHBIN).
IIpoananm3upyem aKTHBHBIN (AKTyaJIbHBIN) CION
KoHmenTa «mothery. JlaHHBIH clOM BKIIOYAaCT 0OIIIe-
yHoTpeOuTeNbHbIe, 00BEKTUBHBIC, YHUBEPCATIbHBIC
XapaKTEepPUCTUKH KOHIIENTa, TPUHSITHIE B paMKaX CO-
BPEMEHHON aMEpPUKAHCKOM JTMHIBOKYJIBTYPBIL. S3bI-
KOBOI aHAJIH3 MIOKa3al ClieNyolee: B pOMaHe JeKce-
Ma «mother» MPeuMyIlEeCTBEHHO CYIIECTBUTEIBHOE,
IJIaroJbHbIe (POPMBI BCTPEUAIOTCS JTHITb JTBAYXKIBI.

«Mothery (CyIIeCTBUTEIBHOE):

1) a female parent (n);

2) the title of a woman who is in charge of, or who
has a high rank within, a convent (= house of
religious women) (noun);

3) a mixture used for making sourdough bread,
consisting of flour and water that has been
allowed to ferment (= to undergo a chemical
process of being broken down by bacteria or
yeasts) and has been kept from a previous
occasion when bread was made (noun);

4) woman who invents or begins something —
usually singular;

5) aterm of address for a female parent or a woman
having or regarded as having the status, function,
or authority of a female parent (noun);

6) a woman who is thought of as being like a mother.

[Tpumepsr u3 npoussenenus: «That evening, Pearl

watched her mother with a wary eye» [12. P. 139].
«Pearl quickly jotted down her own mother’s name
and their home phone number» [12. P. 151]. «Mothers
like her were less kind: she was unstable, unreliable,
an example of the worst kind of mother» [12, p.158].
«She would push Moody in his stroller, with Lexie
and Trip tagging along behind her, each clutching a
handful of her skirt like baby elephants trailing their
mother» [11. P. 108]. «Would you have been ready
to be a good mother? » Mia asked. «The kind of
mother you’d have wanted to be? the kind of mother
a child deserves? » [12. P. 210]. Ouens peako aBTOp
MCTIOJIB3YeT riaros «to mother», KOTOphIil 03Ha4a-
€T «BOCIHUTHIBATh, AaBaTh 3a00Ty». O0Opa3 uaeannb-
HOHM Marepu B poMaHe OTCYTCTBYeT. «And yet here
was Mia, causing poor Linda such trauma, as if she
hadn’t been through enough, as if Mia were any kind
of example of how-to mother». Takyke B TEKCTE MBI
MOYKEM BCTPETHUTh JICPUBATUBHBIC CAMHHUIIBI, HAITPH-
Mep, ciioBo motherhood — MarepuHCTBO, maternity
leave — nmexpeTHBI oTrycK. «In her month and a half
of turbulent motherhood, Bebe did not once seek help
from a psychologist or a doctor» [12. P. 250]. «It was

a good workplace, allowing her to take six weeks of
maternity leave after Lexie’s birth, then Trip’s, then
Moody’s» [12. P. 15].

B pomane konment «mothery penpeseHTupyercs
MOCPECTBOM CIIETYIOIINX CTUITHCTHYECKIX CPEACTB!
SIUTET, CpaBHEHHE, MeTadopa, aJlTto3us, JeKCHUIe-
CKMi1 MOBTOp, aHadopa, smudopa, UPOHUS, KaJaM-
Oyp, napuesmrsanus. «Mrs. Richardson had, her entire
existence, lived an orderly and regimented life. She
weighed herself once per week, and although her
weight did not fluctuate more than the three pounds
her doctor assured her was normal, she took pains
to maintain herself. Each morning she measured
exactly one half cup of Cheerios, the serving size
indicated on the box, using the flowered plastic
measuring cup she’d gotten from Higbee’s as a new
bride. Each evening, at dinner, she allowed herself
one glass of wine— red, which the news said was
most beneficial for your heart—a faint scratch in
the wineglass marking the right level to pour». «She
had, in short, done everything right and she had built
a good life, the kind of life she wanted, the kind of
life everyone wantedy. TexcT poMaHna n300uIyeT ma-
pajienbHBIMM CUHTAKCUYSCKUMHU KOHCTPYKIUSMH,
CO3Jal0UIMMU YETKHUHM, pUTMUUECKUN PUCYHOK, KaK
’)KM3Hb MPEICTABUTEIEH COBPEMEHHONW aMepHUKaH-
CKOW INHTBOKYJIBTYPHI. S 1epHoit MeTadopoii poma-
Ha SIBJISIETCSl 00pa3 UCKPBI, OTHS, TI0XKapa, OIUCHIBa-
IO TTPU TIOMOIIM MEXaHHW3Ma CKPBITOTO CpaBHe-
HHS SMOLIMH, YyBCTBa repoes. Jlekcema “fire” sB-
JgeTcs KIIOYEBBIM CIIOBOM IPOM3BEICHUS: OHA MO-
SIBJISICTCSI HA TIEPBBIX CTPaHUIAX pOMaHa, YIIOMHHA-
eTcsl Ha dTare KyJIbMHHALUU, nepeaaét cacnenc. Ha
JTare pa3Bsi3KH OrOHb YHHYTOXKAeT aTpUOYTHI CO-
BPEMEHHOUN aMepUKaHCKOW KU3HU. JKU3Hb aMepu-
KaHCKOT'O JINHTBOKYJITYPHOTO COOOIIECTBa Xapak-
TEPU3YETCS CKIIOHHOCTBIO K JINAJIOTOBON KOMMYHH-
KallMH, TICHXOJOTHYECKHM Pa3MBIIUICHUSIM U JTUC-
KyccusiM. TeKCT aJuIro3uBeH, OH U300UITYEeT PUTOPH-
4eCcKUMU BonpocaMu. CKIIOHHOCTb IPEACTABUTENEH
aMEPUKaHCKOW KYJIbTYPbl K HPOHHH TaKKe Pe3yiib-
THPYETCS B MHOTOYHCIIEHHBIX KajamMOypax (Iojo-
KUTEIHbHOE FOMOPOU3BIBIICHHE) U CAPKACTUUYECKUX
BBICKa3bIBaHMSIX (HEraTHMBH3ALUs JCHCTBUTEIBHO-
cth). CTUIMCTHYECKHE CPEJICTBA B pedax MpoTaro-
HHUCTOB SIBJISIIOTCS OOBEKTUBHOU, YHUBEPCAIHHOU
XapaKTepPUCTUKONW JIMHTBOKYNBTYpbl. OqHaKo Ha
JAHHOM JTarle aHajiu3a OTMEYaeTCsl CIHMSHHUE aK-
THBHOTO ¥ TACCHBHOT'O CJI0EB KOHIIENTAa. CTHINCTH-
YeCKHe CpeJCTBa (OPMUPYIOT €IUHBIA 00pa3HbIH
KOHTJIOMEPAT, COCTOSIINI U3 OTAEIBHO B3ATHIX 00-
PazoB, NaCCUBHBIX (IEpUPEPUHHBIX) XaPAKTEPUCTUK
KOHIIETITA.
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Axmyanusayus konyenma «mothery 6 amepukanckoll IuHe6oKyIbmype (Ha npumepe npousseoenus «Little fires everywherey)

B pesynbrare ananmsa npousBenenus «Little fires
everywhere» ObLIH BBISIBIICHBI CIICAYOIINE TOTOTHH-
TeJTbHBIE, CKPBITHIE 00pa3bl KOHIENTa «mothery:

1. MaTb — oauHO4YKAa. [ eporHe poMaHa MPHUXO0-

JIUTCSI BECTH HETIPOCTHIE JUAJOTH C COOCTBEH-
HOW JI04ephlo, OTBEYaTh HA BOIPOCHI O POIU
OTIIa, O JKEJTAHHOCTH peOEHKA MPH POXKACHUH.
B Amepuke MaTepu-OIMHOYKH OYEHB YSI3BUMBI,
OHU MOT'YT UCIIBITHIBATH MPOOJIEMBI C COI[UATb-
HBIM KOHTPOJIEM HJIM IPYTUMHU OpraHamH Bja-
ctu. [epouHs MOCTOSHHO HAXOJIUTCS B HAIPSI-
JKEHUH, B CTpaxe, 4ToO ee JIIoONMoro pedeHka
OTHHMYT, IIOTOMY 4YTO OHa HE MOXET JIaTh EMY
OYEHb XOPOIIUX YCIOBHUI KU3HU.

“Was I wanted?” “Wanted where?” “Here. I mean,
did you want me. When I was a baby.” Mia said
nothing for such a long time that Pearl wasn’t sure if
she’d heard. But after a long pause, Mia turned around,
paintbrush in hand, and to Pearl’s amazement, her
mother’s eyes were wet. Could her mother be crying?
...But there it was: an unfamiliar shimmer over her
mother’s eyes, as if she were looking into rippled
water. “Were you wanted?” Mia said. “Oh, yes. You
were wanted. Very, very much.” OGpa3 »eHIIHbI-
TOOBITUMKA, MATEPUATEHO 00ECTICUNBAIOIIEH CEMBIO,
SIBJISICTCS. BTOPUYHBIM KOMIIOHEHTOM 00pa3a «MaTh-
ogmHOuKay. “She wondered what else her mother had
done to survive—so that they both could survive—
those early years”. Emé ogauM KoMmoHeHTOM 00pa-
3a SIBJISETCS «MaTh-TPYKEHUK» (MMEeTCs B BULY QH-
3UYeCKU TpyHd). B ompenenéHHbIX )KU3HEHHBIX CH-
Tyanusx (IIpu peMOHTE JoMa U aBTOMOOMIIST) COBpe-
MEHHasl aMEepPHKaHCKasl )KSHIIMHA BO3JIaraeT Ha ce0st
Myckue o0si3anHOoCTH. “Here,” said Mia, depositing
a steel toolbox at Pearl’s feet. “You’ll want these.”
She gave Moody a smile, as if he were an old friend.
“Call me if you need another set of hands.” “Then she
stepped back into the hallway, and in a moment, they
heard the snick of a box being slit open. Mia wielded
the tools with expert hands, levering the side panels
into place against the headboard, propping them up on
one ankle while she bolted them into place”.

2. Marp — ¢uaantpon. HacnencrBeHHoe yua-
cTue B OJaroTBOPUTENBHBIX (DOHNAX ABIAETCA
SPKOHI XapaKTEepPUCTUKOW COBPEMEHHON aMepu-
KaHCKOM JIMHTBOKYJIBTYpbl. BcecTopoHHss no-
MOIIb HYXIAIOIUMCS HE TOJBKO JaeT IePOrHe
OIJIACKY 110 HOBOCTSIM U PaJHo0, HO U MO3BOJIS-
€T BBIYECTh M3 MOJOXOMHOHN JeKIapalun CyM-
My, MOTPAYeHHYI Ha OJIArOTBOPUTEIBHOCTH
B KoHme ronxa. Kpome Toro, amepukanckas
JIUHTBOKYJIBTYpa CTPOUTCS Ha XPUCTHAHCTBE,
HYKHO MOJICITUTHCS ¢ OJUKHUM, TOMOYb.

“She wanted to feel that she was doing good with
it. Her parents had brought her up to do good; they
had donated every year to the Humane Society and
UNICEF and always attended local fund-raisers, once
winning a three-foottall stuffed bear at the Rotary
Club’s silent auction. Mrs. Richardson looked at
the house as a form of charity”. [lomomnts 1 B3aumo-
BBIPYUKa TaK)K€ XapaKTEPHBI JJIS TPak/iaH KEHCKOTO
nojia B aMepruKaHckoM obmectse. CTpemiieHHe 110-
CTPOHUTH Kapbhepy, KOHKYPECHIIHMS C MYKUHHAMH, T10-
MBITKU POOUTH «CTEKIISIHHBII MOTOJIOK» — IPEBpa-
MIAOT JKCHIMH-aMEPUKAHOK B OOHIIOB, CIIOYEHHBIX
B OJIHY KOMaH/y, CPaKarollykCs 3a CBOOOIY U Ipa-
Ba. “You keep everything so clean,” she said at last,
running a finger along the mantelpiece. “I should hire
you to come to our house.” “You could come just for a
few hours a day and do a little light housekeeping. I'd
pay you for your time, of course. And then you’d have
all the rest of your life to take pictures.”

3. Marp — HacTaBHUK. TpaguluoOHHas aMepu-
KaHCKasi MeUTa BKJIF0OYaeT KOMIIOHEHT «MHOTO-
JIETHOCTBY», «3a00Ta 0 meTax». OmHa u3 neiaeu
[JIAaBHOM T€POMHHU — yJIa4HO BBIATH 3aM YK, BbI-
pacTUTh JAETEH 1 KUTh CYACTIIMBO BCEO OCTABIIY-
FOCSI )KM3Hb. JeTH 00s13aTelTbHO JOJIKHBI HMETh
Xopoliee 00pa3oBaHKE U OTIUYHBIC OTHOIICHUS
¢ ponutensmu. “Lots of kids,” she had said to
Mr. Richardson when they’d gotten married, “at
least three or four. She would push Moody in
his stroller, with Lexie and Trip tagging along
behind her, each clutching a handful of her skirt
like baby elephants trailing their mother.”

4. Matbp — kapbepucTKa. [ 1aBHast repouHs po-
MaHa IMoJTy4ria oJectsiiee oopa3oBaHHe B 00-
JacTu XypHalucTuku. E€ kapeepa npencros-
ja OBITH MHOTOOOEIaroIei, Ho, OyaydHn Ma-
TEpPhI0 YETBEPBIX JETCH, TepOMHs HE 3acCTy-
MUJIa Ha BBICOKHMH TOCT, OJIHAKO CMOTJa CTaTh
JIESITEIIBHBIM U MaCTUTHIM crienpainuctom. Co-
YETAHUE KAPbEPHBIX YCTPEMIICHUNH U ceMeil-
CTBEHHOCTH SIBJISIOTCS BaKHBIMH I[€HHOCTSI-
MH aMEPHUKaHCKOW JTUHTBOKYJIBTYpHL. O0pa3s
TJIABHOW Te€POMHU — MaHHU(pecTanus JaHHOTO
KyJIBTypHOro narrepHa. MiMeHHo mpodeccuno-
HaJIbHBIC HABBIKM MOMOTJIM TIIABHOW I'epOMHE
pasrajiaTh IEHTPAJIbHYI MHUCTEPHIO pOMaHa.
«Now here was this Mia, a completely different
kind of woman leading a completely different
life, who seemed to make her own rules with no
apologies. A part of her wanted to study Mia like
an anthropologist, like journalist, to understand
why— and how—she did what she did. Another
part of her—though she was only vaguely aware
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of it at the moment—was uneasy, wanted to keep
an eye on Mia, as you might keep your eye on a
dangerous beast» [12. P. 300].

3akjouenue

KonmenTt «mother» — «MaTh» B poMaHe POICTBeE-
HEH TaKMM KOHIICIITAM, KaK: «parent) — «POJAUTEIIbY,
«family» — «cembsi», «home» — «maom». [loHsaTHi-
Hasl U DTUMOJIOTHYECKAS] COCTABIISIONINE KOHIICII-
Ta «mother» CBUIETENBCTBYIOT O HAJTMYUH CIIEAYIO-
IIUX CeM B ITyOMHHON CTPYKType 3HadeHus: near and

dear, related to everyone, original. B pomane xoHtent
«mother» perpe3eHTHPYETCsI MOCPEACTBOM CIICTYIO-
X CTHJIMCTHYECKUX CPENCTB: SMUTET, CPaBHEHUE,
MeTtadopa, aJuIio3usl, JEKCHIEeCKUI MOBTOp, aHadopa,
snudopa, UpoHHUs, KanaMOyp, MAPUEIUIALNS, PUTO-
PHUYECKHUH BONIPOC. SIAepHBIM CTUIIMCTHYECKUM Cpesl-
CTBOM POMaHa SIBJISIETCS JISKCHYEeCKUH TOBTOP «firey,
aKTyaJIM3UPYIOIIUICS B IPOM3BEICHUN B KAYECTBE Me-
Tadopbl WM CUMBOJIA. BenymuMu naccuBHBIMU 00-
pa3aMu pomMaHa SBIISIOTCS: «MaTb-OIMHOYKA», «MaTh-
(UIAHTPOI», KMaThb-HACTABHHKY, «MATh-KapbePUCTKAY.
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