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Annomayusa. VccnenoBanue MocBsIEeHO KOMIIJIEKCHOMY aHalu3y (pa3eoorH4eckiuX eIUHULl B COBPEMEHHOU
aMepHKaHCKOM mo33un. Llenb uccnenoBanns — BBIIBUTH CTPYKTYPHBIE, CEMaHTHUYECKHE, (DY HKIIMOHAJIbHBIE H KOH-
LeNnTyalbHble 0cOOEHHOCTH (PPa3eoIoru3MOB B COBPEMEHHON aMEPUKaHCKOM 033UHU. AKTYaJIbHOCTb 00YyCIIOBIICHA
HEKOTOPOM JJAKyHapHOCTHIO B UCCIIEIOBAHNH MTOITUYECKUX (PPa3e0IOTH3MOB B COBPEMEHHON aMEePHKaHCKOH 10d-
3un. MarepHanoM UCClIeIOBaHUSI TIOCITY KMIH 865 (pa3eoslorn4ecKuX eAMHUL, OTOOPAaHHBIX METOIOM CILJIOLIHOM
BBIOOPKH M3 COOpPHUKA COBPEMEHHOW aMepUKaHCKOH 11033uu The Best American Poetry 3a 2005-2019 rr., a Takxke
c caiira allpoetry.com. Bcero 0b110 mpoananusupoBatno 1356 ctuxorBopenuii, oommum oobemom 20 m.i1. B padote
UCTIONIB3YIOTCS O0IIETOrHYeCKUE H TEOPETUKO-OMINPUYECKIE METO/IbI (a0CTparupoBaHue, MHAYKIHS, 1Ay KIHS,
aHaJlu3, CHHTE3, aHAJIoTHs, 000011eHe); 00IIeHay YHbIe (THIIOTETUKO-AEAYKTHBHbII 1 aKCHOMATHYECKUI METOJIBL,
MOJIETTUPOBaHNE, HAOIIOACHNE, ONTUCAHKE); AaHAJIN3 CIIOBAPHBIX Je(UHHUIINHI; KOHTEKCTOJOIHUYECKUN U HHTEepIIpe-
TATUBHBIA METO/IBI, a TAK)Ke METO/]] CIIJIOIIHOM BEIOOPKH U METOJ JINHIBUCTHUYECKOTO ONUCcaHus. Pe3ynprarel uc-
CJIe0BaHUS MOKa3alu, YTO pru(MOBAHHAS MTOI3USI COACPKUT OoblIe (hpa3eoJOrHuecKuX eAMHUL IO CPABHEHUIO
¢ Hepu()MOBAHHOM MOA3UEH, a B CTPYKTYPHOM OTHOILEHHH aOCONIOTHOE OONBIIMHCTBO (pa3eoIoru3MoB mpe-
CTaBJICHO IJIarOJIbHBIMU M aJIB€pOMaIbHBIMH YCTOWYUBBIMU BRIpOXKEHUSIMU. B IpoaHain3upoBaHHOM MaTepuale
OTCYTCTBYIOT IAPEMHOJIOTHYECKHE eIUHULIBI IPEAUKATUBHOrO TUIA. B ceMaHTH4YeckOM OTHOLIEHUHU Mpeoliaga-
IOLIMMH SIBJISIOTCS CEMaHTHYECKUE COYETaHUS U eAMHCTBA. BonbIIMHCTBO (ppa3eosoru3mMoB B COBPEMEHHOH aMe-
PUKAHCKOH [M033UH OTHOCUTCS K HEUTPaJIbHOMY U JIUTEPATyPHO-BO3BBILIEHHOMY CTHIIIO, YTO O0YCIIOBJIEHO CIeL-
n(pUKON MOITUYECKOr0 IPOU3BEICHH S, IPU3BAHHOI0 BO3IEHCTBOBATH Ha SMOLIMOHAIBHYIO cepy uutarens. Opa-
3€0JIOTU3MBI B COBPEMEHHON aMEPUKAHCKOW M0331UN 00pa3yIoT HECKOJIIBKO CEeMaHTUYECKHUX IOJIeH M KOHIETITOB,
Cpeay KOTOPBIX Han0oJiee YaCTOTHBIMU ABIIAIOTCA JTI000Bb, BpEMSl, BOCIPUATHE, KOHTPOJIb, IPEIaHHOCTb, CMEPTh.
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Abstract. The study is dedicated to a comprehensive analysis of phraseological units in contemporary American
poetry. The research aim is to identify the structural, semantic, functional, and conceptual characteristics of phra-
seological units in modern American poetry. The relevance of the study is due to a certain gap in the research on
poetic phraseology in contemporary American poetry. The material for the study consisted of 865 phraseological
units selected through a continuous sampling method from the anthologies of contemporary American poetry,
‘The Best American Poetry’, published between 2005 and 2019, as well as from the website allpoetry.com. A total
of 1,356 poems were analyzed, amounting to 20 authorial sheets. The research employs general logical and theo-
retical-empirical methods (abstraction, induction, deduction, analysis, synthesis, analogy, generalization); general
scientific methods (hypothetical-deductive and axiomatic methods, modeling, observation, description); analysis
of dictionary definitions; contextual and interpretative methods, as well as the method of continuous sampling and
linguistic description. The research findings revealed that rhymed poetry contains more phraseological units com-
pared to unrhymed poetry, and structurally, the vast majority of phraseological units are represented by verbal and
adverbial stable expressions. The analyzed material lacks phraseological proverbs and sayings. Semantically, the
predominant patterns are semantic combinations and unities. Most phraseological units in contemporary Ameri-
can poetry belong to a neutral and literary style, which is determined by the specificity of the poetic work aimed
at affecting the reader’s emotional sphere. Phraseological units in contemporary American poetry form several se-
mantic fields and concepts, among which the most frequent are love, time, perception, control, devotion, and death.
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BBenenue

Hacrosiee nccnenoBanue NOCBIIIEHO KOMILIEKC-
HOMY aHaJN3y (hpa3eoOrMIecKuX eIUHHUIl B COBpPe-
MEHHOW amepukaHckoil moa3uu. [los3ust mpeacras-
JseT co00H 0COOBIH CIIOCOO OpraHU3aluy PeyH, KO-
TOPBIH OTJIMYACTCS OT MPO3bI MOBBIIICHHOW 00pa3-
HOCTBIO, SMOIMOHAJIBHOCTBIO, BBIPA3UTEIBHOCTHIO
1 DKCIIPECCUBHOCTHIO [14; 6]. OcHOBHAas 1eJIb UccIe-
JTIOBAHWS — BBISIBUTH CTPYKTY PHBIC, CEMAHTHUCCKHE,
(YHKIIMOHAIBHBIE U KOHIIENTYalIbHbIe 0COOEHHOCTH
(pa3eo0rn3MOB B COBPEMEHHOW aMepUKaHCKOH T10-
93UU. AKTYaJBHOCTD HCCIIENOBaHUS 00yCIIOBIICHA
HEKOTOPOW JIAKYHAPHOCTHIO B UCCICIOBAHHUH I03-
THYECKUX (Ppa3coloru3mMoB B COBPEMEHHON aMepu-
KaHCKOW MO033UH, a TaK)KE HEIOCTATOYHOM H3yYeH-
HOCTBIO (ppa3eoJOru3MOB B TIOITHIECKOM JHCKYypCe
C TIO3UIMHN TPaJUIIMOHHONW TapajurMbl Hay4HO-
r0 3HAaHWs, YTO O0yClaBIMBaeT oOpalieHue K BHI-
OpaHHOM poGieMaTHKE U MOMBITKY BCECTOPOHHETO
U MHOTOACIEKTHOTO H3YYCHHUS (Ppa3zeooTu3MOB
B MIOATHUYECKOM TEKCTE, 8 UMEHHO UX CTPYKTYpPHO-Ce-
MaHTHYECKUX TUTIOB, Pa3THIAIONINXCS TI0 CTHIINCTHU-
YEeCKMM, KOHLENTYalIbHO-TParMaTH4eCKUM 1 (yHK-
[IHOHATBHBIM XapaKTEePUCTUKAM. BONTBIIMHCTBO HC-
cienoBaHU MO (ppa3eoIOTUH BBITIOTHEHBI HA MaTe-
puae mpo3anvecKux XyIOKECTBEHHBIX POU3BEC-
Huit ([4; 3; 10; 12] u np.) win Ha MaTepuaie OpuTaH-
ckoit mon3uu ([5; 1; 13; 2; 7; 9] u np.). CoBpemeHHas
aMEpUKaHCKas 10331 sl MPAKTUYECKH HE CTAaHOBUJIACh
MPEAMETOM HCCIEAOBAHUS YUCHBIX C TOYKU 3PCHUS
CTPYKTYPHO-CEMAHTHUYCCKUX U (PYHKITMOHATHHBIX
0COOEHHOCTEH HCIONb3yeMbIX B HeH (pa3eosioru-
yeckux enuHUI. HayyHasi HOBU3HA UCCIIEOBAHUS

00ycIoBJIeHa pa3paboTKoi Kiraccuukanuu dhpase-
OJIOTMYECKUX CIUHUI], MPUHNUMAs BO BHUMAaHUE UX
CTPYKTYpY, 3HaueHHe, QYHKIIUU U KOHLENTYyaJbHbIE
XapaKTEPUCTUKHU B TEKCTaX COBPEMEHHOM aMepUKaH-
CKOH 110931 H. BBISIBIIEHBI OCHOBHBIE ()pa3eo0ceMaHTH-
YEeCKHUE MOJS, a TAK)KE KOIMUECTBEHHBIC U KAUeCTBEH-
HBIE pa3IuIHs MeXTy (ppa3eosioru3MaMu, HCIOTb3Y-
€MBIMHU B pU()MOBAaHHBIX ¥ HEPUPMOBAHHBIX CTUXAX.
Kpome Toro, BeIE€NEHBI KOHILENTHI, 00J1agaonme
HauOOJIbIIIEH HOMUHATHBHOH IJIOTHOCTHIO U BepOa-
JU3UpyeMBIe ONpPeeIeHHBIMY I'pynnamMu (pazeosno-
TrU3MOB. MaTepHaJioM UCCIICOBAHUS TTOCITYKUITU
865 (hpazeonornuecKkux eINHUI, OTOOPAHHBIX METO-
JIOM CITONTHOW BBIOOPKH M3 COOPHUKOB COBPEMEH-
HOU amepHuKaHCKo# oa3uu The Best American Poetry
32 2005-2019 ., a Takxe ¢ caifra allpoetry.com. Bce-
ro ObIJIO MpoaHaATU3UPOBAHO 1356 CTHUXOTBOPEHHUH,
o0muM oopemom 20 11t

O0630p auTEpPATYypPBI

A. C. Cadapona [11] uccienyer CTpyKTypHO-CE-
MaHTHYECKYI0 OpraHHU3alHUI0 MO3TUYECKUX MPOU3-
BEJICHUI pa3HBIX )KAaHPOB. ABTOP IPUXOIUT K BBIBO-
1y, UTO JINPUUYECKUE, FMUYECKHUE U JINPOINUUYECKUE
TEKCTHl OTJIMYAIOTCS TI0 CTETIEHH aOCTPAKIIUU U YTO
YCTOIYMBBIE BBIPAKEHUS, OTHOCSIINECS K CEMaHTH-
yeckuM nossM «HUyBcTBa» U «Boss», TUIMYHBI 1J14
JINPUYECKOHN MOA3UU.

Uccnenoanue M. A. KemaeBoii [8] oOHapyxuio,
YTO MOITUYECKHUE TEKCTHI, B TOM YHCJIE aMEepHKaH-
CKas 0d3usl, POKYCHPYIOTCS Ha KOHIETTYaTU3aIluu
TaKUX TMOHSATUH, KaK SMOIIUH, KU3Hb, CMEPTh, BPEMsI
Y YyBCTBA. AHAJIM3UPYST KOMIO3UIIMOHHYIO OpraHu-
3aIUI0 AHTJIO-aMEPUKAHCKHUX MOITHUECKUX TEKCTOB,
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Cneyucpura ghpazeonocuzmos cospemento amMepuKancKol noa3uu

N. A. KemaeBa BbIZEISIET ABa KOMITO3UIIMOHHBIX 0JI0-
Ka, GOPMHUPYIOUIUX MO3ITHYECKUH TEKCT — CHOKET
u Briedarienue. CIOKET BKITIOYAET B CeOs IIOBECTBO-
BaHUE U OMMCAHHE, a BIIeYaTICHUE MPU3BAHO OTpa-
JKaTh aBTOPCKOE «sI», €T0 YyBCTBA, YMOIINH, TIepe-
JKUBAHMS, OHO TaKXe IMOKa3bIBACT OTHOILICHUE aBTO-
pa K COOBITHSM, OMUCBIBAEMBIM B CTHXOTBOPCHUMU.
CnengyeT OTMETUTb, OJJHAKO, YTO B JUCCEPTALUU
N. A. KemaeBoil He yaensercs 10JKHONO BHUMAaHUS
post (hpa3eoIOTHISCKUX SAUHHUI], YIACTBYIOMIUX
B (DOPMHUPOBAHHUH U HACHIIICHUU KOHLIEIITOB, BBIJC-
JICHHBIX aBTOPOM.

C. A. Ocokuna [9] uccnenyer GyHKIIMOHHUPOBa-
HUe (pa3eosornyeckux eanHuI B mo33un Jx. [loH-
Ha, BBIJICIISAS IISTh TPYTIT (PPa3e0oIOTHISCKUX SIUHUI]
C OMOPHBIMH CIIOBAMU «JI0O00BBY, «IIYIA», «CBETY,
«JICHb» U «KPOBbY», U IPOBOAUT UX KOMIOHEHTHBIN
aHaJIN3, KOTOPBIH MOIH(PUIIUPYETCS B AMUCTEMO-
JIOTUYEeCcKOM pakypce. KirroueBbie ciioBa «I1t000BbY,
YA, «CBETY, «ICHBY U «KPOBB» 00JIaAI0T BBICO-
KOI HOMHHATHBHOU TUIOTHOCTHIO B T1033uu J[k. JIoH-
Ha ¥ TI0TOMY, 10 MHEHHIO aBTOPa, 00ECIICUNBAIOT
JOCTYII K COOTBETCTBYIONIUM KYJIBTYPHBIM KOHIICTI-
TaM, KOTOpbIe ObIIH HanboJiee KOTHUTUBHO MPoQu-
JIUPOBAHEI TS aHTJIOS3BITHON IMHTBOKYJIBTYPBI TOTO
BpPEMCHH.

. B. YUynkuna [13] uccnenyet xounent PA3JITYKA
B TBOpYECTBE M03TOB O3EPHOM IIKOJBI U B MO33UU
I'. Jlour¢emro Ha MaTepuase MpeIuKaTHBHBIX U He-
MPEUKATHBHBIX UAUOM. ABTOP HUCCIEAYET 0COOCH-
HocTH BepOanm3anus konuenta PA3JIYKA B TBop-
YECTBE TIOATOB-ICHKNUCTOB, aHAJTU3UPYET UX IKCILIU-
KaTOPbI U IPUXOIUT K BEIBOJY, UTO KOHIICTITYaJIbHBIH
KOMITOHCHT «PacCTOSTHUE» OTHOCHTCS K IIEHTPAJTh-
HOM, AJ€pHON 30HE yKa3aHHOro Kouuenra. HMccie-
noBanue [1. B. UynkuHOM HOCUT CONOCTaBUTENIbHBIN
XapakTep U OMUPAETCS HE TOIBKO HA TBOPUYECTBO IO-
atoB O3épHoit mrkoisl u [, JloHTdeno, HO u HA TBOP-
yecTBO B. A. JKyKkoBckoro.

CoBpeMeHHasT aHTJIOS3BIYHAS TI0A3US aHAIH-
supyetrcss B ctatbe M. Ileiic-Cura [15] Typical
Phraseological Units in Poetic Texts. VlccienoBas
KOpIyc OpUTaHCKOW N aMepUKAHCKOH TT033HH, aBTOP
oTOMpaeT Pppa3eosornyeckre eNHNLbI, C TOMOIILI0
KOTOPBIX MOYKHO BBISIBUTH KJIFOUCBBIC KOHIICTITHI, Xa-
pakTepHble a4 no33un Benukobputanuu u CLIA.
Hawnbonee pacrmpocTpaHEHHBIMU HUIAOMAMU SIBJISI-
I0TCSl Ppa3eoIOrnUeCKUe SAUHHUIBI ¢ KOMIIOHEHTA-
Mu world, earth, sun, stars: guiding star, star qual-
ity, to swing on a star, go to bed with the sun, every-
thing under the sun, like nothing on earth, salt of the
earth, a world of difference, the best of both worlds.
ABTOp CIIPaBEIINBO OTMEYACT, UTO KIIOYCBOE CIIO-

BO BO (ppazeosioruzmax He 00513aTENBHO TAaeT TOCTYT
K OJHOMMEHHOMY KOHIICTITY: HEOOXOIUMO yCTaHO-
BUTH KOHTEKCTYyaJbHOE 3HAUCHHUE (Ppa3eosorn3ma, a
TaKKe ero KOPPEISIHUIO ¢ 00IIel TeMOil CTUXOTBOpe-
Hust. Tak, uauoma guiding star MOXXET BepOaTnu3upo-
BaTh Pa3HbIe KOHIENTHI B 3aBUCUMOCTH OT LIEJICBOM
cdepbl, KOTOPBIMA MOTYT OBITH, HAIIPUMED, JTIOOOBB
(cp. You are my guiding star) nnu 3uanue (cp. This
professor is my guiding star).

Cneuuduka ucnob30BaHus U GyHKIUOHUPO-
BaHus (ppa3eoioru3MoB B COBPeMEHHOH aMepu-
KAHCKOH 1033uu: pupMOBaHHbIN U Hepu(PMOBaH-
HBII CTHX

CIOXXHOCTBH HHTEPIIPETALINU COBPEMEHHBIX HepH(-
MOBaHHBIX aMEPUKAHCKUX CTUXOTBOPEHUI 00YCIIOB-
JIeHa CTIeU(UKON CHHTAKCUCA: HAJTMYHUEM arpaMma-
TUYHBIX KOHCTPYKLIMI, HETIONIHBIX UJIM HECOrjaco-
BAHHBIX MPEIIOKCHUN, HETUITMIHBIX KOJIOKAITHH.
[IpencraBnsercs, 4to Ha ¢oHe oOIIelH arpaMMaTHy-
HOCTH IPEIJIOKEHUS (PPa3eoNOru3Mbl CITyKAT CBOETO
poZa CBA3YIONINM 3BEHOM MEXIY «CHHTAKCHYECKUM
Xa0COM» U CTPYKTYPHO-CEMAaHTHUECKOH CTaOUIIBHO-
CTBIO U KJTUIIHPOBAHHOCTHIO YCTOMYHBOTO BBIpAXKE-
Husl. TakuM 00pa3oMm, eclii «CHHTAKCHYECKHI Xaoc
MIpeICTaBIsIeT co00i EHTPOOEKHYIO CHITY B COBpE-
MEHHOI aMEepUKaHCKOH 11033UH, TO HEMHOIOYHCIIEH-
HbIe YCTOWYNBHIE BEIPAKEHHS, B CpeHEM He Ooiee
OJTHOTO-ABYX Ha 1,5 Hepu(MOBaHHBIX CTUXOTBOpE-
HUSI, HOCSIT IIEHTPOCTPEMHUTEIBHBIN XapaKTep U CO3-
JIAIOT OIYIICHHE CTa0MIBHOCTH, TIPEICKa3yeMOCTH
U B ONPEACICHHOM CMBICIIC HE3bIONEMOCTH OBITHSI.
Tak, B ctuxorBopenuun [[xx. Xappro «Deer Dancer»
(2017) >xeHIIMHA-TIOAT CPABHUBAET TaHEI] JTUPHUC-
CKOI TepOMHH, C KOTOPOH Tpydo oOpaimaercs My,
C HEYKJIIO)KMM TaHLIEM OJICHSI, & UCTIOJIb3YEMBbIC IS
PACKpBITHSI OCHOBHOW TEMBI HANOMBI — come into
focus, make sense, shake loose memory — mnop-
YepKHUBAIOT MJCI0 TIONCKa 3a0BEHM S, OMyCTOIEHHO-
CTH, IONBITKU YUTHU OT peanbHOCTU. OmyeHus Xo-
J0a NEPEJATCS C MOMOIIB UIUOMBI white dawn
«paHHEE YTPO, KOTJla BETBU JIEPEBHEB MOKPHITH MHE-
€M M3-3a HOYHOTO Tepemnana temmneparyp». Kpacora
KON MPUPOJBI KOHTPACTUPYET C OOBIIEHHOCTHIO
1 0eCCMBICIIEHHOCTBIO CYIIECTBOBAHUS YCTaBIIEH,
TICHXOJIOTMYECKHU OITYCTOMIEHHOHN JTMPUYECKOH repo-
WHU, KOTOPYIO aBTOP CPABHHUBAET C OJICHEM, OTHOBpE-
MEHHO T'PAIlMO3HBIM 1 HEYKJIFO)KUM Ha ()OHE 3MMHETO
nensaxa:

How do I say it?

In this language there are no words

for how the real world collapses.

I could say it in my own

and the sacred mounds would come into focus,

Idioms in Modern American Poetry

27



Jlasposa H. A., Kozomun A. O., byiinosa U. B.

but I couldn’t take it in this dingy envelope.

So I look at the stars in this strange city,

frozen to the back of the sky,

the only promises that ever make sense.

The next dance none of us predicted.

She borrowed a chair for the stairway

to heaven and stood on a table of names.

And danced in the room of children without shoes.

You picked a fine time to leave me,

Lucille With four hungry children and a crop in
the field.

And then she took off her clothes.

She shook loose memory,

waltzed with the empty lover we’d all become.

The music ended. And so does the story.

I wasn’t there. But I imagined her like this,

not a stained red dress with tape on her heels

but the deer

who entered our dream in white dawn,

breathed mist into pine trees,

her fawn a blessing of meat,

the ancestors who never left.!

P. llykep B ctuxorBopenun «Diary» (2015), Haru-
CaHHOT'O YaCTHUYHO COINIACHO KAHOHAM JKaHpa JHEB-
HUKa, MOJHUMACT TEMY HEYBEPEHHOCTH B 3aBTpAlll-
HEM JIHE, CUMBOJIM3UPYEMOUN BECHOH C XOJIOJHBI-
MU MPOJUBHBIMU JOXKIASIMU, KOTOPBIC CIIOBHO TacsT
OT'OHb, BBICTYTIAIOIINN CHMBOJIOM JKEJIaHHs, HaIeHK-
JII ¥ MEUTHI JINPUYECKON TepOnHN. AMOHITO3HOCTh
Y YBEPEHHOCTb I'€POMHU B ITPOIIIIOM ITPOTHBOIIOCTAB-
JICHBI allaTUU ¥ K3UCTEHI[MAJIBLHOMY CTpaxy mepen
oynymum. dpaszeonorusm fo be under smb.’s thumb
ynotpeomseTcst ABaxk bl — B 1-if u 4-it crpode, moa-
YEPKUBAsI HEKOHTPOJIMPYEMOCTh YYBCTB U 3MOIUI
TEPOMHU, & TaK)KEe HEBO3MOXKHOCTh U3MEHHUTH IPO-
IIJIOE M MOBIIUATH HA X0OJ coObITHI Oyaymiero. Kak
3TO 4acTo ObIBACT B JIHCBHHUKE, CTUXOTBOPEHHE 00PbI-
BaeTCs BHE3AITHO: MBICIb HE3aKOHYEHA, HO CO3/1a&T-
csl BIIeYaTIIEHHE, YTO TEPOMHS HaMepeHa IPOJI0JKUTh
HUTh TIOBECTBOBAHUS MO3KE:

Spring is not so very promising as it is the thing

that looking back was fire, promising:

ignition, aspiration; it was not under my thumb.

I am burned out of it like the melody underneath
(still not under my thumb) —
was he ambiguous, amphibian?

Underneath, his voice, the many ways
he gathers oxygen; it will not stop raining
until the buds push through the brittle trees.

! The Best American Poetry / Edward Hirsch, Editor. David
Lehman, Series Editor. Scribner Poetry. An Imprint of Simon
& Schuster, Inc. New York, 2005-2019. 1005 p.

If they fail we will not survive,

washed and washed with rain, will we?

No, we are not there yet.

B HamosHEHHOM CHMBOJIAMH CTHXOTBOPEHUHU
Jx. H. Keita «Nunatag» (2019), sxuTenbHUIBT AJs-
CKH 9CKMMOCCKO-aJI€yTCKOT'O MPOUCXOXKICHHS, TIOJI-
HHUMAaETCs TeMa TSKEJION KU3HU JKEHILMHBI, OJTHOM
HAJIeK /]I TIepe/i BCTYIUICHHEM B OpaK U MOCTENICHHO
[PEBPAILIAOLICHCS B «JICIHUK» PSIOM C [IOCTAPEB-
muM MyxkeM. Dpaszeororusm for naught MOBECTBY-
€T O BHYTPCHHEM CBETE, TOPEHUHU, OT'HE, BBICTYIAIO-
[[UX CUMBOJIAMHU CTPACTH, KOTOPBIC TACUT «BEYHBIN
JISTHUKY, BHICTYIIAIOLIUI CHMBOJIOM OTYYIKJCHHUS CO
cTopoHsl Myxa: cp. ‘Of a confined gleam— to here-
by dissolve and hold for naught the soil / gravel / silt
groaning as the tools of our penultimate glacier, a gla-
cier I might pronounce like grief”:

Nunatag®

In a strait, some things are useful.

Others, true, she turns to ash.

Thrust, thus —

her head thick with arrogance,

infection and futility.

It could be how a young wife went,

strewn with net-veined willow

and mountain aven —

trespass, and wreckage.

She could write about the year

she turned to heat and haze,

to laze: immurmurat-,

imauraaqtuna. Of cannula

and silver nitrate. Of petiolus

and achene, about to begin again.

Of greens as they green. Of a man

aged, eskered. Of a confined gleam —

to hereby dissolve and hold for naught

the soil / gravel / silt groaning

as the tools of our penultimate glacier...*

B cruxorBopennun «Death Dressed» ¢pazeoso-
Tu3M dressed to the nines ynotpeoisieTCsl B CHIIBHOM
TEKCTOBOHM IMO3WIIMH, @ TeMa CMEPTH Pa3BHBAETCS
U TOJJICP)KUBACTCS CHHOHUMUYHBIM (Ppa3eoorus-
MoM dressed to kill. ®pazeonorusm tunnel vision uc-
MOJIB3YETCsl MOITOM JIJIsl OITUCAHUSI OCOOON OCTPOTHI
3pEHUS repost, KOTOPBIN HE Cpa3y J0rabIBaeTCs, YTO
3HAKOMBIE EMY JIIOJIU COOPaTHCh HA €T0 COOCTBEHHBIX

2 All poetry (electronic source) / URL: https://allpoetry.
com/poems/about/thyming (date of reference 06.01.2023).

3 CHHTaKCHC U PacIoI0KCHHE CTUXOTBOPCHHUSI HA CTPaHH-
11e — aBTOPCKHE.

* The Best American Poetry / Edward Hirsch, Editor. David
Lehman, Series Editor. Scribner Poetry. An Imprint of Simon
& Schuster, Inc. New York, 2005-2019. 1005 p.
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MOXOPOHAX, O YeM YHUTATE]h Y3HACT ONHIKEe K KOHILY
CTUXOTBOPEHHUSI. YUUTHIBAS TPEAIOIAracMyr THU-
Momoruto DF dressed to the nines (cp. dressed to the
eyesl), B KOHTEKCTE CTUXOTBOPEHHS aBTOp BhIOMpa-
eT ero He CIy4aifHo: M3BECTHO, YTO BO MHOTHX PEIlH-
TUSAX 00psi/T TOTpeOeHUsI TIPEIoIaraeT MPUKPHITHE
JIUIa yMepIIero 6e10ii TKaHbo:

Death Dressed
I'm dressed to the nines, where are we going, I asked
never got an answer, so [ would just wait till we got

going
I was excited to see everyone, it’s been awhile
this would be the final party I get to go too for some
time
strangest thing everyone was talking about me, just
not to me
like I said I was dressed to kill, 1 don’t remember if I
was told too
this had to be one of the biggest turn outs for me
1 was very happy that I didn’t miss this party
1 still wouldn’t dance, never did like too, I like
watching
soon there seem to be something happening
everyone began to cry, as I started getting tunnel vision
there was a long line, I got in line, people were
tossing roses
as [ got up front, I realized I had passed
this grand party was to see me off and bury me?

B pudmoBanHoii amepukaHckoi moa3zun XXI B.
nMeeTcsl OoJbIIee KOJIMYECTBO UUOM, CO3/IAIOIINX
OLIYLICHUE TAPMOHHH, & TAK)KE YUaCTBYIOIIUX B I10-
CTpOCHUH pUGMBI ¥ puTMa. B cpenHeM Ha oiHO prd-
MOBAHHOE CTHUXOTBOPEHHUE MPUXOAUTCS 2—3 HAHO-
MBI, 4TO B J{BA pa3a MPEBbIIIACT KOJTHYECTBO UAHOM
B Hepu(MOBaHHBIX cTUXaX. B TeMaTnyeckoM OTHO-
[IEHNW pUPMOBAHHBIE CTUXH B OOJIBIIEH CTETIeHH! (o-
KYCHPYIOTCsI HA CBETIION CTOPOHE dKU3HU, 3aTparuBas
TEMBI JIFOOBH, KPaCOThI, CMEJIOCTH, YECTH, TTPABIIbI
U CIIPaBEIMBOCTH, IIPH 3TOM TMOMCK CIIPaBEIIH-
BOCTH U IIPaBAbl HOCHT HE I'POTECKHO-aHTarOHM-
CTUYECKUH, a POMAaHTHYECKUH XapaKTep, 4YTO CO3-
JaeT 0co0yro dcTeTuKy. YacTto B LEHTPE CTUXOT-
BOPEHHSI — JUPUYECKUH CyNeprepoi, B OJUHO-
yecTBE OOPIOMIMIICS C CHIIAaMU 3J1a, HIJIH BIIOOJIEH-
HBI POMAHTHK, MIOBECTBYIOIIHH 00 HCTOPUH CBOEi
J00BH, KOTOpasi HE BCEr/a sIBISICTCS CUACTINBOM,
MPH 9TOM 00 MCXOJIC HEMPOCTHIX MEKIUIHOCTHBIX
OTHOILIGHHWI YHUTATENb Y3HAET B KOHIIE CTUXOTBO-
peHusl.

! CymiecTBYIOT U JAPYrHe TEOPUHU TPOUCXOKIACHHUS ITOH
UIUOMBI.

2 All poetry (electronic source) / URL: https://allpoetry.
com/poems/about/rhyming (date of reference: 06.01.2023).

Tak, B cruxorBopernu «I am the Night Eagle» mu-
pUUECKUI Tepoil IPECTACT NMepe/] YUTaTEIEM OIII0-
TOM CHPaBEUTMBOCTH, OOPIOIIMMCS C CHJIAMH 371a.
[ToaT co3maeT 0Opa3 BCEBHUISINEIO OKa Teposi, CIO-
COOHOTO MTHOBEHHO IMOCTHYb CYIIHOCTH YellOBEKa
u Beu (cp. I can search your heart with just a look,
see who you are like you're an open book). banancu-
Pys Ha I'PaHU KECTKOCTH U KECTOKOCTH, TepPOH Ipe/-
YIPEXKIAET, 4TO TOT, KTO MEepeHIeT rpaHuIly 103BO-
JICHHOT0, T. €. TOT, KTO MepeiET Ha CTOPOHY 311a, Oy-
IeT HaKa3aH (cp. to guard the light is a proud duty
of mine, my magic thwarts those who cross the line).
Bo3BbIlIeHHO-TOTHYECKHH (Ppa3eosoru3m fo no
avail ynotpebaseTcs ¢ 1eNblo TOAYEPKHYTh TIIET-
HOCTB MOMBITOK IPOTHBOCTOSITH CIIPABEIIIMBOMY BO3-
Mme3auro. OOpaimaeT Ha ce0st BHUMaHKe TOT (PaKT, 9To
BO BCex cTpodax (ppa3eosioru3M pacrioyioKeH B KOHIIE
YeTBEPOCTHIIHS, TEM CaMbIM Kak Obl 3aBepiasi v 1o-
JBITOKHABAsi OCHOBHYIO MBICITh KaXKJIOW CTPOQBI:

1 am the Night Eagle
[ stand between worlds, a pillar of light
a bridge that crosses between day & night
I can search your heart with just a look
See who you are like you’re an open book

I observe how you live, only visible to few
But if you are evil I know what to do

To guard the light is a proud duty of mine
My magic thwarts those who cross the line

The ‘Owls of Justice’, speak strongly for me
Metering out retribution very swiftly

You can try to stop me but o no avail

I am the Night Eagle & I always prevail!

I only have one last comment to make
I did what I had to & it was no mistake
If I'm not the one, I was supposed to be
Rejoice in the fact that I helped set you free!®

Crenyroiiee CTUXOTBOPEHHUE MPOAOIIKAET TEMY
OTYasIHHOW OOpBOBI TEMHBIX U CBETIIBIX CUJI, a (pa-
3€0JIOTU3MBI UCTIONIB3YIOTCS IS TPOQUITHPOBAHHMS
TeMBbI O0pBOEI (fo fight the good fight), TIIETHOCTH T10-
MIBITOK OJIEPKaTh NOOeNy (came to an end) U CMEPTH
(to meet one’s maker):

The Last Words Of An Alpha Centaur Rebel

I fought for the resistance
we flew the best ships around
But we had to stay hidden
from view, deep underground
For years we fought the good fight

3 All poetry (electronic source) / URL: https://allpoetry.
com/poems/about/rthyming (date of reference: 06.01.2023).
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Stuck to our principles

Until it all came to an end

and we watched our dreams fall
I go to meet my maker
Unrepentant for what I’ve done
I’d do it all over again

To drive out you evil ones!
[allpoetry.com]

B cruxotBopenuu «As far as I could fall» (2019)
obwirpeiBaetcs OF to fall in love, k KoTOpOI aBTOP
obOpamaercs B 1, 2, 4 u 9 ctpodax. @pazeonorusm
to fall in love peanu3yeT KOTHUTUBHYIO MeTadopy
KOHTEWHepa: JI000Bb KOHILENTYAIH3UPYETCsl Kak
KOHTEWHEp, IPUYeM ero IiTyOrnHa KOppeIupyeT C CH-
noii mr00BU reposi. Eciu B Havyase moBeCTBOBAaHUS
repoii Bro0JIeH, To HadYMHas ¢ 7 CTPOQBI CTAHOBUTCS
MOHSITHBIM, YTO T€POIl pa3ouapoBaliCsi B CBOCH JIIO-
OMMOil, MPUYMHON YeMy TOCITYKHJIO 3a0TysKIeHne
reposi 0 CYIIHOCTH CBOCH Jro0uMoii. B mocienneit
ctpode BeIpakeHue as far as I could fall natepnpe-
THpyEeTCs WHade, 4eM Bo 2 u 4 cTpodax: aBTop pa-
304apoBajics B CBOEH BO3II00JIEHHOH, a ero 11000Bb
HE BBIACPKaja UCIBITAHUS XU3HBIO H BPEMCHEM.
B 7 ctpode ¢ momorkto ¢pazeonorusma in the blink
of an eye aMTaTENb y3HAET, YTO YYBCTBA aBTOPA U3-
MEHUJIMCh BHe3anHo. [1o-BuiuMoMy, 3T0 00yCII0B-
JICHO KaKUM-TO HEOJIarOBH/IHBIM MOCTYITKOM CO CTO-
pOHBI ero ObIBIICH BO300JIeHHONW. HecmoTps Ha
MHHOPHYIO HOTY, Ha KOTOPOH 3aKaHUMBACTCS CTHU-
XOTBOPEHHE, B IEJIOM CO3/aeTCs BIIeYaTIeHHE, YTO
JIUPUYECKUI FepOoi — POMAaHTUYHBIN, IPEAAHHBIN,
TEPIENTUBBIN, BETUKOAYIIHBIN, YYBCTBUTEIBHBIN U
PAaHUMBIN MOJIOIOH YeJIOBEK, CHOCOOHBINA HA CHJIb-
HBIC YYBCTBA:

I fell in love on a sunny day

with your lovely smile

You came to me as in a

dream I had for awhile

I walked around with a

grin not like me at all

Sure deep down inside

this was as far as I could fall

A short time later I proposed

and you told me yes

I thought all was perfect with

the world, I must confess

At the end of the day if

I had made the call

I would have told you

this was as far as I could fall

But life has a way of sneaking

up from behind

Just when it’s at its best

it can change, you will find

And one day, the winds of fate

brought pain to our love

Showers of rain poured

down on us from above

My joy became sorrow

in the blink of an eye

I couldn’t fathom that

life or even ask why

A vicious thought struck

like a hammer in free fall

The whole problem was: [

never knew you at all!

And that’s when I realized

this was as far as I could fall'

BriBoabl

B coBpemeHHOI aMepHKaHCKON MO33UU B CTPYK-
TYPHOM OTHOUIEHHWH a0COIIOTHOE OOJBIIMHCTBO
(pa3eosorn3MoB NPEACTABICHO TIJIaroJbHBIMU
1 aaBepONaTbHBIMU YCTONYNUBBIME BEIPAKCHUSIMU,
a CyOCTaHTHBHBIE M aTbeKTHBHBIE 00JIa1al0T MEHb-
[IUM yIEeTbHBIM BECOM, IOCKOIBKY ACHCTBUS TUPHU-
YECKOI'0 Teposi M UX OI[EHKa UTPAIOT 0oJiee BAXKHYTO
poJib. AOCOMIOTHOE OOJBITUHCTBO (PPa3c0IOTH3MOB
SBIISIOTCS ABYX- U TpeXBepIUHHBIMU (87 %), omHa-
KO uMeroTes u onHoBepuiuHubie (13 %). B nmpoana-
JM3APOBAHHOM MaTepHaje OTCyTCTBYIOT IMapeMHuo-
JIOTUYECKHUE SAUHUIIBL, T. €. PPa3eoIOru3Mbl MPEIH-
KaTUBHOTO THUIIA.

B cemaHTHYECKOM OTHOIICHUH TTPEOOIIaaaroNIy-
MH SIBISIOTCSI CEMaHTHYECKHE COYETaHUS M €IMH-
ctBa. CeMaHTHYECKHE CPAIeHHS 110 TPUYHUHE T10JI-
HOI MepEOCMBICIIEHHOCTH 3HAYEHHUS U 3aTE€MHEHHOM
MeTadophl UTPAIOT HE3HAYUTENBHYIO poitb. [Ipeod-
JIaIaHNe CEMaHTHYECKUX COYCTAHHI U €IMHCTB 00Y-
CJIOBJIEHO BaYKHOM POJIBIO TEKCTOOOpa3yromei QpyHk-
KUK PPa3eoJOru3MOB B COBPEMEHHON aMEePUKAHCKOM
M093WH, B paMKax KOTOPOi 3HaueHne (hpa3eonornima
JIOJKHO OBITh B OOJIBILICH MIIM MEHBINEH CTEIIEHH MO-
THBUPOBAHHEIM.

BonbmmHCTBO (ppazeosorn3MoB (kak B pupMoBaH-
HOM, TaKk ¥ B HepU(MOBAHHON COBPEMEHHON aMepH-
KaHCKOMW IT093MH) OTHOCUTCS K HEHTPaJILHOMY U JIH-
TepaTypHO-BO3BBIIIEHHOMY CTHIIIO, B TO BpeMs Kak
WJIUOMBI Pa3rOBOPHOTO CTUJISI 3aHUMAIOT TPETHE Me-
cto. OTCyTCTBHE TIepeBeca B CTOPOHY Pa3roBOPHBIX
WIMOM B COBPEMEHHOH aMepHKaHCKOW 1M0d3uH 00y-
CJIOBJICHO CIIeIIM(UKON MOATHYECKOTO TIPOU3BEIICHUS,
MPU3BAHHOTO BO3/EHWCTBOBATh Ha 3MOIIMOHAIHHYIO
cdepy dnTaTens, aneuupys K 49yBCTBY IPEKPaACHO-
T'0 ¥ BO3BBIIIEHHOTO.

' All poetry (electronic source) / URL: https://allpoetry.
com/poems/about/rhyming (date of reference: 06.01.2023).
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OCHOBHBIMH (YHKITUSIMH, BHITIOTHAEMBIME (pase-
0JIOTU3MaMU B COBPEMEHHON aMEpUKAHCKON MO331H,
SIBIISIIOTCS. HOMWHATUBHAS KYJIBTYPHOTPAHCIIAIIHOH-
Hasi, TEKCTOOOpa3yromas 1 UrpoBasl.

®pa3zeo10ru3Mbl B COBPEMEHHON aMepUKaHCKOM
1o33un 00pas3yroT cienyromue GppazeoceMaHTHUC-
CKHeE T0JIs1: « IMOIMOHATIBHOE COCTOSTHUE YETIOBEKa,
«Bocnpusaruey, « BHemHne kayecTBa Kak 0TpaXKeHne
BHYTPEHHUX CBOICTB JIMYHOCTHY, «Bpems», «IIpo-
CTPaHCTBOY, «MaTrepHasbHOE NON0KEHUE», «PeueBast
NeATEITLHOCTBY.

PexyppeHTHBIMU KOHIIETITAMH, K KOTOPBIM (pazeo-
JIOTU3MBI B AMEPUKAHCKOM 103311 00€CIeunBatoT J10-
CTYTI, SIBIISIFOTCS CJISTYTOIINE: KOHIETIT JIT00BH (10 be on

fire, to die in one’s arms, burning soul, fiery flair, sweet
surrender, to fall in love, forbidden fruit), koH1enT Bpe-
menH (bit by bit, now and then, in the blink of an eye, at
once, once upon a time, at times, once or twice), KOH-
1enT (OTCYTCTBUS) KOHTPOIIS (fo be on cruise control,
to be out of reach, to be under smb.’s thumb, to lose
one’s temper, to run amok, to come loose), KOHIIETIT
NIPEIaHHOCTH (fo be by smb.’s side, side by side, to the
bitter end), xoHuenT Heymauu (fo no avail, to go up in
flames, for naught), konuenT cMepTH (sunken shape, to
meet one’s maker, shrunken face) u ap.

B 1abn. 1 mpencraBieH THHTBOCEMAaHTHICCKHI
Y KOHIIETITYaJIbHBIH PO (hPa3e0I0ru3MOB B CO-
BPEMEHHOW aMEPUKAHCKOHN MO33HH.

Tabnuya 1
Table 1

JIMHrBOCeMAHTHYEeCKHH 1 KOHIENTYAJbHBbIN Npoduias ¢ppazeosoru3mon
B COBPEMEHHOM aMepPUKAHCKON M033UHU

a) YacTh pevu r1aBHOI0 KOMIIO-

* ['marox (40 %)
» Hapeune (40 %)
* CymectButenbHoe (15 %)

* PasroBopusbiii (21 %)

HEHTAa
CrpykTypa ¢ [Ipunaratrensuoe (5 %)
0) KostnuecTBO 3HaMeHaTeJbHBIX | * J[Byx- 1 TpexBepunHHBIE (87 %)
yacTeil peun * OnHoBepunHHbIE (13 %)
. » Couetanus (52 %)
CTeneHb ceMaHTHYECKOIi CTIAsIH-
CeMaHTHKA * Enunctia (31 %)
HOCTH KOMIIOHEHTOB
» Cpamenus (17 %)
* Heitrpansusrtii (56 %)
Crunip * Jluteparypusiit (23 %)

KosnuectBo ¢paseosorns-
MOB B 3aBHCHMOCTH OT Ha-
JIMYHSA/OTCYTCTBHS pUPMBI

* 1-2 (mepud.)
*2-3 (pud.)

* HomunaTuBHas

D
YHKIUH * TekcToobOpa3yromas

» Urposas

* KynbpTypHO-TpaHCISIIHOHHAS

* Bpewms
* [IpocTpancTBO

®pazeoceMaHTHYeCKHe
* MaTepuaiabHOE M0JI0KEHHE

* BHemaune xadyecTBa Kak OTPaAXXCHUC BHYTPEHHUX CBOMCTB JIMYHOCTH

* [IpenanHOCTB
* Heynaua
* 1I36paHHOCTH

1oJst
¢ PeueBas 1eATENBHOCTD
* Bocnpusitue
* DOMOIIMOHATBHOE COCTOSTHHUE YEIOBEKA
* Monudunuposanusie ®E
HNHTepTekcTyaibHbIE AUIHp
e Illexcriupu3Mbl
0COOCHHOCTH
* bubnen3msl
* JIro60BB » Xpabpocth
* Bpems » Konpponranus
* Koutpons * [lepemena
OCHOBHBIC KOHIIENTHI * Bocnpusitue * Jloxp

» ConmanpHast HEe3aMUIIEHHOCTh
* Jlenpeccus

1 0J1aroroBeifHBIM CTPaxoM
HekoTopble npuMepbl

coJepKaHUsI KOHIENTOB 0/l YI'p0o30ii cMepTH

OITAaCHBIM HMJIHM HE3aKOHHBIM

* Hey/laua KaK OTCYTCTBHE O0BEKTa HIIN €r0 BHE3AITHOE, OBICTPOE HCUE3HOBEHUE WIIM YHUUTOKEHHE
* U3MEHEHHUE KaK CTOJIKHOBEHME C OJIHOM U3 CTUXHUMH, KpacoTa KOTOPOH CONTPOBOXKIAETCS PUCKOM

¢ MMPCAAHHOCTL KaK IIPOAOJIZKUTECIILHOC (1)PI3PI‘ICCKOG HaXO0XXJCHUC PAIOM C O6T>GKTOM, Jaxe

° H36paHHOCTL Kak 06.]'[3)13.1—"/16 ICHHBIM OG’LCKTOM, Kak (bI/I?:I/I‘IeCKaﬂ MCTKa, KaK JUCTaHII U
* JIF000Bb KaK TeHHBIﬁ, CBeTHLIﬁ, HpPISITHI:IfI Ha BKYC 06'I>CKT, 06J'IaIIaHI/Ie KOTOPBIM MOKET OBITH
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3akioueHue

[Ton3ust mpeacTapiseT co00i 0coObIl BUI XYA0-
YKECTBEHHOT0 INCKYypca, BEMYITUMHU (PYHKITHSIMH KO-
TOPOTO SIBJSIOTCSI HMOTHUBHAS, OLIEHOYHAs, dKCIIpeC-
CUBHAA U aneursiTuBHAs. Crenuduka mOdTHIECKOTO
TEKCTa TaK)Ke MPOSBIAETCS B €ro (PaclMHATHBHOCTH,
MpeACTaBIAONEel cO00M COBOKYMHOCTh XapakTe-
PHUCTHK, IPEBPAIIAIONIUX TEKCT B OOBEKT MPHUTSIKE-
Hus s agpecara. [lo muenuto K. I ITaycToBckoro,
«I033Us1 00JTaTaeT yANBUTEILHBIM CBOMCTBOM: OHA
BO3BpAIIACT CIOBY €ro MEePBOHAYAIBHYIO, TCBCTBCH-
HYIO cBeXecTh. CaMble CTEpThIC, IO KOHIA «BBITO-
BOPEHHBIE» HAMH CJIOBA, HAUUCTO MOTEPSBIINE IS
Hac CBOM 00pa3HbIe KaueCcTBa, JKUBYIINE TOJIHKO KaK
CJIOBECHAsl CKOPJyTa, B MO33UH HAYMHAIOT CBEPKATh,
3BeHETh, OJaroyxartb...»'. Henb3s He coriacuthes
C TOIOOHBIM BHJICHUEM I1093UHU U POJIM B HEll ClioBa.
Pa3BuBas 3Ty MBICTB, OTMETUM, 9TO (HPa3eoIOrU3M
KaK eIMHUIIA, COCTOAIIAs U3 HECKOJIBKUX CIIOB, 00J1a-
TaeT erre OOIbIIeH CUION BO3ICHCTBIS HA YNTATEIIS:
HaXO/SICh Ha MEPECCUYCHUH I'PAMMATHUKH U JICKCUKH,
(hpa3eonoru3Mbl XapaKkTepU3yoTCsl TPOTUBOPECUH-
eM MEXY KIHIIHPOBAHHOCTHIO, IIOPOIKIAEMOMN HX
YCTOMYMBOCTBHIO, BOCIIPOM3BOAUMOCTBIO I KOHBEH-
[IHOHATHPHOCTEIO, H KPEATUBHEBIM ITOTEHITHAIIOM, 00-
YCIIOBIIEHHBIM CBOOOJIOH aBTOpa B BBIOOpE Hanbojee
ONTHUMAJIFHOTO (Ppa3eooru3Ma JJisi PEIICHUsT KOH-
KPETHOM Xy10’KECTBEHHOHU 3a1a4H. DTO 00YCIOBICHO
TeM, 9TO (hpa3eosOTU3M SIBISIETCSA BHICOKONH(pOpMa-

! TTaycrosckuii K.I'. 3osotast po3a. Mocksa: ACT. 2018.

C. 369

THBHOW €IWHUIIE HOMHHAIIUU CO CII0KHOM ceMaH-
TUKOH, KOTOpasi HE BBIBOAUTCS U3 3HAUEHUH €ro oT-
JIETEHBIX KOMIIOHEHTOB U HE PACIIPEIeNIeTCs] MEX Ty
HuMU. CBs3b (pazeosorn3Ma ¢ KOTHUTHBHOM 0a30i
counyMa oOBSACHSET HaJIU4He y (ppazeosornyeckoi
€IMHHMIIBI CTOCOOHOCTH K (PYHKIIMOHAIBHOH Mepeo-
PHEHTAIIMU B OITUYECKOM TEKCTE 3a CUET accolfa-
LN, KOTOPbIE OHA MOXKET MOPOKIATh.

OO01uM 3HaMeHaTeNeM TI0A3UH U (pa3eosIornu sB-
JISIETCS yCTAHOBKA Ha OKCIPECCHUIO U OIICHKY, a TAKKe
MOBbIIIEHHas1 00pa3HocTh. [loaTnyeckue gpaszeosno-
THU3MBI SIBIISIIOTCSI CAMOCTOSITEILHBIMU CIIHHUTIAMHE
XYJ0KECTBEHHOU pevH, B OCHOBE KOTOPBIX JIEXkKAT ac-
COIIMATHUBHBIE CBS3U MEXKIY IMPEAMETaMU U SIBJICHHUSI-
MH, CIIOCOOHBIMH OTPA3UTh CYObEKTUBHO-aBTOPCKOE
BOCTIPUATHE JICHCTBUTEIHFHOCTH, & 3HAYUT U CIEIH-
(UKy XyJ0KECTBEHHOT'O MBIIILICHUSI.

[IpeacraBnseTcs NepcneKTUBHBIM B aJIbHENIIEM
00paTUTHCS K U3yUEHHIO CIEIYIOINX 0COOEHHOCTEH
¢pazeonornsmos: (1) cornmocTaBUTEIBLHO-THUIIOIOTH-
YecKoe ucciieloBanne (ppazeonoru3MoB B aMepUKaH-
CKOM U OpUTAHCKOH M033uH; (2) TUaXPOHUIECKOE M3~
y4eHue (pazeooru3MoB B TOATHYECKOM TEKCTE C Iie-
JIBIO BBISIBIICHUS UX AMHAMUKH: U3MECHEHUH B CEMaH-
THKE, CTPYKTYpE 1 KOHIETITYaIbHBIX OCOOSHHOCTSIX;
(3) uzyuenue MmoauUIIMPOBAHHBIX (Ppa3eosoruye-
CKUX CJMHUII B TTO3TUUYECKOM TEKCTe; (4) corocTa-
BUTENBbHBII aHAH3 (PPA3e0JIOrU3MOB B IOATHUECKUX
TEKCTaX Pa3UYHBIX TUHTBOKYIIBTYPHBIX TTAPATUTM,
YKaHPOB U MOJKAHPOB, HAIIPUMEP, CPABHUTEIBHBIN
aHanu3 (ppa3eoIOru3MOB B TOCTMOJIEPHUCTCKOM, MO-
JIEPHUCTCKOM, JeKaIeHTCKOM U JIp. TIOD3HUH.
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